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All of these amps embody the musi- 
cal goal of superior tone and function. 
Don't be deceived by their small size— 
they're true professional performers. 
Whether you're rehearsing, recording, or 
performing, these Fenders deliver—from 
18 watts up to 100. 

Champ II 

In the tradition of the first tweed 
Champ, this little wonder has a sweet, 
rich, all-tube sound. Now with a Master 
Volume Control and full EQ. 18 solid 
watts and a 10" special-design speaker 
make this a real surprise package. 

Super Champ 

A new legend in the making! Studio 
and stage pros around the world have 
raved about the new Super Champ’s 
sound. Features a super-hot lead chan- 
nel, 18 watts, Reverb, and a heavy-duty 
10" speaker. Add the optional EV speaker 





Stage Lead rear panel 


SPECIFICATIONS Champ II 


Output Power (RMS, 5% THD) 18 
Channels 


for even more punch. An illuminated 
footswitch (PN 017007) is optional. 
Harvard Reverb IT 

The charisma of the famous Ivy 
League names lives on in this completely 
new design. The preamp features Fender's 
Active EQ. Add sensitive, high-gain cir- 
cuitry with Gain and Master Volume con- 
trols, and any sound from clean, sweet 
rhythm to outrageous lead sustain is a 
snap. A headphone jack and speaker switch 
are provided for practice or recording. 
Yale Reverb 

A new name with a powerful new 
voice. 50 watts and a superb 12" speaker 
team up with new active EQ and high- 
gain circuitry to produce sensational 
tone. Like the Harvard Reverb II, the 
Yale Reverb has preamp in/power amp 
out jacks for effects patching, and foot- 
switchable Reverb. 


Super Champ Princeton Reverb II 
18 20 
1 w/alt. lead sound 1 wialt. lead sound 


Harvard Reverb II 
20 20 50 


| 


Princeton Reverb II 

The original Fender Princeton is 
known as the “world’s most recorded 
amp; for a lot of good reasons. This 
successor is sure to become the engineer's 
new favorite. Truly a state-of-the-art 
all-tube amp, its new features piglee od 
footswitchable lead channel, full 3-band 
EQ with Mid Boost and Presence con- 
trols, and 20 watts driving a 12" speaker. 
Deluxe Reverb II 

The classic Deluxe Reverb was re- 
nowned for its superior tone and just the 
right level of sound to make recording 
and small gigs happen. The new Deluxe 
Reverb II adds features like two switcha- 
ble channels (both with Reverb), a ver- 
satile set of tone controls, and high-gain, 
all-tube circuitry. Rugged, reliable, and 
great tone—the new Deluxe truly lives 
up to its name. 


Deluxe Reverb II 


2 (selectable) 


Yale Reverb 
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Fender Amplifiers: The Studio Standards 


Studio Lead and Stage Lead 

Two exciting new additions to the 
Fender family. A pair of pocket rockets 
with sonic possibilities unmatched by 
any amp in their class. Start with a full- 
featured rhythm channel with 3-band 
Equalization and plenty of headroom for 
clean, clear sound. Add a super-hot lead 
channel with our new Active EQ, Gain 
and Master Volume controls for solos 


that sizzle. The studio-quality Fender re- 


verb sounds great and works on either 
channel. Preamp out and power amp in 
jacks allow patching effects, volume 
pedal, or recording direct. 

The Studio Lead delivers 50 mighty 
watts, while the Stage Lead packs a 100 
watt punch. They're both surprisingly 
compact and lightweight. Choose the 
power level that’s right for you and the 
sound will lead. 


Princeton Reverb rear panel 


Studio Lead Stage Lead 
50 Ae 





Tone Controls (channel 1) 


2 + mid-boost 3 + bright + mid-boost + presence 


(channel 2) 3 + mid-boost + presence 


Effects 


Effects Loops 


Dimensions/WxHxD in. 
Weight/Lbs. 
Footswitch (Optional) 


Reverb Reverb 


167/s x 137/28 x 85/8 


Two Function w/LED Two Function w/LED 


Single Function 


Reverb 


Pre Out, Power In 
Solid State 


Two Function w/LED 


Single Function 


Channel Switching Channel Switching 
Reverb in Both Reverb in Both 


Pre Out, Power In 
Solid State 


Pre Out, Power In 
Solid State 


205/s x 167/s x 107/s /3 x 167/8 x 107/s 





Two Function Two Function 














5 . 
- oH ee ROD AYR ASSIA DAN ATA 


% 








Small enough to transport easily, 
but gutsy enough to fill clubs and small 
halls, the Concert, Montreux, and London 
series make perfect “all around” amps. 

Features common to all amps on 
this page include: Channel Switching. 
You get a clean channel with classic 
Fender tone controls (including a Bright 
switch) that’s ideal for rhythm work, plus 
a totally separate lead channel with sepa- 
rate Volume, Gain, and Master controls, 
plus either active dual midrange controls 
or midrange boost. Abundant, controlla- 
ble gain gives you any desired level of 
overload distortion and sustain. Reverb. 
Fender's lush reverb is available on both 
lead and normal channels. Effects 
Loop. The ideal place to patch in your 
effects devices for a cleaner, fuller sound. 
Fully adjustable Send and Return levels 
allow matching any effect perfectly. 


Fender: First Choice of Professionals 


Concert Series 

Sound as legendary as its name. 
The original Concerts of the early ‘60s 
quickly became the preferred choice of 
players everywhere. These new Concerts 
live up to that tradition brilliantly. Sixty 
watts of gorgeous all-tube sound and 
independent, switchable channels give 
the Concerts a range of tones from sear- 
ing lead sustain to mellow warmth. The 
lead channel features both a Presence 
control and a “pull boost” on the Mid- 
range control for an exciting range of 
sound possibilities. 

The Concert 112, produces a tight, 
centered sound ideal for recording. The 
Concert 210’s. two 10” speakers produce 
a spatial sound with lots of ambience. 
The Concert 410, recalls the big, thick 
sounds of the original Concert and Super 
Reverb, so loved by blues and rock play- 


ers. Note: 112 and 210 models are also 
available with optional EV speakers. The 
Concert Top allows you to have a whole 
family of specialized amps just by chang- 
ing speaker configurations. This modular 
approach also makes moving larger set- 
ups much easier. 
Montreux 

Named in tribute to the Jazz capitol 
of Europe, the all-new Montreux is one 
of the most advanced amplifiers ever built 
—truly an extension of your instrument. 

The feature-packed design includes 
two channels, programmable effects 
loops, and dual Reverb controls. Plus a 
new, high-gain lead channel preamp with 
Gain and Master controls and 4-band 
EQ with two independent Midrange con- 
trols. 100 watts and a heavy-duty 12” 
speaker make the Montreux a very potent 
performer in a compact package. 


London Reverb Series 

No city has done more to shape mod- 
ern music than London. And no amp 
will do more to shape tomorrow's music 
than the amazing new London Reverb. 

Flexibility is what the London Re- 
verb is all about—more flexibility than 
you've ever seen in a compact amp. The 
effects loop and Graphic EQ are assigna- 
ble to both channels, and are foot switch- 
able along with reverb and channel 
selection. With 100 watts and the acous- 
tic benefits of a larger cabinet, the all-new 
London is ready for any assignment. 

The London Reverb 112 uses a sin- 
gle 12” heavy duty speaker. The London 
Reverb 210 delivers true tonal magnifi- 
cence by combining the popular 2-10 set- 
up with London's amazing circuitry. The 
London Reverb Top lets you choose 
your speakers for the job at hand. 
















SPECIFICATIONS 
Output Power (RMS, 5% THD) 
Channels 

Tone Controls (channel 1) 


cut 112 


: ra 







(channel 2) 3 + mid-boost 
= presence 


Reverb in both 










Effects Loops 


Circuitry 

Speakers 

Dimensions/WxHxD in. 

Weight/Lbs. 57 

Footswitch (Optional) 2 Function wiLED 





concert 210 


; SA 







3 + mid-boost 
+ presence 
Reverb in both 


Yes wilevel controls 


Yes wilevel controls 


235/s x 184 x 11% 
61 72 39 
2 Function wiLED 











cont 410 concert Top 





2 7 GATE an 


2 + bright 


3 + mid-boost 
+ presence 
Reverb in both 


3 + mid-boost 
+ presence 
Reverb in both 










Yes wilevel controls 


235s x 259s x 115/68 





2 Function wiLED 













2 + mid-boost + pull bright 
4 + pull bright 


Channel Switching, 
Dual Reverb 

Yes w/level controls 
and programmable 
Solid State 


Yes wilevel controls 


205/s x 167/s x 107s 
40 46 


2 Function w/LED 3 Function w/LED 


Montreux London Reverb 112 
100 100 
2 2 







2 + mid-boost + pull bright 
+ programmable graphic eq 
4 + pull bright + graphic 
+ programmable graphic eq 
Channel Switching, 
Dual Reverb 

Yes wilevel controls 
and programmable 
Solid State 





235s x 18s x 11% 






4 Function w/LED 





toni Reverb 210 







2 + mid-boost + pull bright 
+ programmable graphic eq 
4 + pull bright + graphic 
+ programmable graphic eq 
Channel Switching, 

Dual Reverb 

Yes wilevel controls 

and programmable 

Solid State 






4 Function wiLED 


London Reverb front and rear panels 











London Reverb Top 

100 

2 

2 + mid-boost + pull bright 
+ programmable graphic eq 
4 + pull bright + graphic 
+ programmable graphic eq 
Channel Switching, 
Dual Reverb 

Yes w/level controls 
and programmable 
Solid State 













23%/a x 107/8 x 1057/3 
30 
4 Function w/LED 
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Music’s Great Names Pick Fender’s Great Names 


For decades, the names “Twin” and 
“Showman” have been associated with 
legendary guitarists and important musi- 
cal events. The latest versions of Fender's 
largest amplifiers continue that tradition, 
with a refined combination of power and 
flexibility that has evolved through so 
many turbulent years of musical 
changes. 

Joining the newest Twins and Show- 
mans on these pages is the new Stage 
‘Lead 212, an amplifier which comes close 
to matching many of their capabilities at 
a remarkably affordable price. 

But in spite of their tremendous so- 
phistication, these amplifiers retain the 
basic Fender virtues of ruggedness and 
reliability. There is no better choice for 
today’s critical musician. 

Twin Reverb II 
Through its many evolutionary 


INPUTS 


phases, the Fender “Twin” has always 
remained the standard by which others 
were judged. This latest revision retains 
the explosive all-tube power that made 
the Twin famous, and adds many impor- 
tant features: channel switching, effects 
loop, midrange boost, and Presence con- 
trol, to name a few. 105 watts and two 
12" special-design speakers give the Twin 
Reverb II enough punch for just about 
any job. 
Twin Reverb II Top 

The tremendous power and per- 
formance of the Twin in a conveniently 
portable new package. Whether driving a 
concert stack or a small enclosure for 
recording, this versatile, high-power head 
handles any job. 
Showman Series 

The pinnacle of the amplifier de- 
signer's craft, with every conceivable con- 


trol and feature backed up by a sizzling 
200-watt power stage. The lead channel's 
“active” tone circuitry includes Bass and 
Treble plus two separate Mid controls. 
Combined with the Volume, Gain, and 
Master controls, plus the programmable 
5-band graphic EQ, this setup gives a 
range of sounds that you could spend 
years exploring. Even the normal chan- 
nel has Bright and Mid Boost switches 
for extra flexibility. Add the effects loop 
and optional 4-function footswitch, and 
you've got the ultimate performer's amp 
... the new Showman! 

The one 12" special-design speaker 
in the Showman 112 is perfect for re- 
cording and performing in small to mid- 
size rooms. Like all new Showman amps, 
the 112 changes from a compact work- 
horse to a full-blown “maxi-stack” when 
you plug in extra speaker cabinets. The 


Showman 210 offers the same dazzling 
performance and compact size as the 
Showman 112, but with two special-de- 
sign 10" speakers for added midrange 
punch and spaciousness. The Showman 
115 is optimum for steel guitar and jazz 
or orchestral rhythm playing. The heavy- 
duty 15” speaker puts out a big bottom 
end, and handles sharp transients with- 
out breaking up. The Showman 212 
claims the title as the ultimate self-con- 
tained guitar amplifier. 200 blistering 
watts and two 12” speakers put out a 
“wall of sound” that’s truly breathtaking. 
Stage Lead 212 

The outstanding performance and 
plentiful features of the Stage Lead (de- 
tails on pg. 7) combined with the depth 
of sound of two 12's. An aggressively 
priced, extremely capable, great sound- 
ing amplifier. 
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SPECIFICATIONS Twin Reverb II Twin Reverb II Top Showman 112 Showman 212 Showman 115 Showman 210 


200 200 


Stage Lead 212 


2 + mid-boost + pull bright 


3 + mid-boost + pull bright 


2 + mid-boost + pull bright __2 + mid-boost + pull bright 


Channel Switching, 
Reverb in Both Reverb in Both Reverb in Both Dual Reverb Dual Reverb Dual Reverb Dual Reverb 
Effects Loop Pre Out, Power In Yes w/level controls Yes wilevel controls Yes wilevel controls Yes wilevel controls Yes wi/level controls Yes wi/level controls 


imensions/ WxHxD in. 26s x 197% x 11/8 26Ys x 197/s x 117s 26s x 107/s x 1057/8 235/s x 18s x 11/4 26s x 19% x 11/8 
Weight/Lbs. 50 75 45 57 70 63 
2 Function 4 Function w/LED 4 Function w/LED 4 Function w/LED 4 Function w/LED 4 Function w/LED 4 Function wiLED 
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